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rymore, Mrs. Leslie Carter, Maude Adams,
Blanche Bates, Maxine Elliott, Virginia Har-
ned, Viola Allen, Walter Hampden, Lionel
Barryxnore, John Barrymore, Katherine Cor-
nell, Eva Le Gallienne, Lynn Fontanne, Al-
fred Lunt, Helen Hayes, George Cohan (au-
thor and actor), Jane Cowl and Noel
Coward.

Since 1880 Europe has sent many stars to
the United States. An increasing number of
English plays have been brought to America.
Noted ones are: Galsworthy's The Silver
Box; John Drinkwater's Bird-in-Hand and
Abraham Lincoln; Noel Coward's Bitter
Sweet; R. C. Sheriff's Journey's End. Since
the passage of a law protecting foreign copy-
rights (1891) American plays have greatly
increased in number. In 1870 Bronson How-
ard wrote Saratoga, a sketch of life at that
summer resort, which found favor with Au-
gustin Daly's audiences, and proved to be the
first of a series including The Banker's
Daughter (1878), The Henrietta (1887),
Shenandoah (1889), a war play of stirring
interest, and Aristocracy (1892), in which
Howard reached his highest level. In 1880
the late Steele Mackaye's Hazel Kirke was
produced at the Madison Square Theatre,
N. Y., where it ran for nearly a year.
Denman Thompson's Old Homestead (1886);
James A. Hearne's Shore Acres (1896), and
Sag Harbor (1899) were most popular. Au-
gustus Thomas wrote, among others, a series
of plays of Western Life, of which Arizona
was the most successful. In some of his plays
Clyde Fitch did for the town what Thomas
did for the mining camp and Denman
Thompson for the farm. His last works in-
cluded The Girl with the Green Eyes (1902),
The Truth (1906), and The City (1909). In
skill and intelligence Fitch stood at the
head of American playwrights. Eugene Wal-
ter's best plays, Paid in Full and The Easiest
Way were produced in 1907 and 1908. David
Belasco's The Girl I Left Behind Me (1893),
Madam Butterfly (1900), and The Darling
of the Gods (1901), which he both wrote and
produced marked an epoch in American stage
management. David Warfield, by Ms remark-
able acting, added to the success of Charles
Klein's The Music Master.

A later development in the American drama
is what is known as the Harvard School:
William Vaughn Moody, with The Great Di-
vide (1907) and The Faith Healer (1909);
Percy Mackaye, with Joan of Arc (1906),
spiel Edward Sheldon with Salvation NeU

(1908) and The Nigger (1909). Several noted
actors, such as E. H. Sothern and Richard
Mansfield distinguished themselves by pro-
ductions or adaptations of importance such
as the former's production of Hauptmann's
The Sunken Bell, and the latter's production
of The Misanthrope, Don Carlos, and Peer
Gynt. The World War exercised less of an
interruption to dramatic authorship and the-
atric enterprise in America than in any of
the European countries; and in the after-
math of the war, New York has become the
dramatic metropolis of the world. Plays are
now imported to New York from every
country in Europe, and the greatest acting
companies are brought over intact to demon-
strate their art in their own languages. At the
same time native American authorship has
been so encouraged by the expansion of the
theatre that there are now at least two hun-
dred practicing American playwrights whose
names are fairly well known to the public.
The Little Theatre movement has done
much to stimulate a more widespread interest
in, and knowledge of, the artistic problems of
the drama. One Little Theatre group, The
Provincetown Players, is directly responsible
for the development of the most notable Am-
erican dramatist of the younger generation,
Eugene G. O'Neill. After writing a dozen one-
act plays of peculiar originality and power,
Mr. O'Neill, with Beyond the Horizon (1920)
and Anna Christie (1922) twice won the Pu-
litzer Prize for the best American play of the
year. Among successful plays recently pro-
duced are Strange Interlude3 Ah, Wilderness,
Eugene O'Neill; Street Scene, Elmer Rice;
The Green Pastures, Marc Connelly; Eliza-
beth the Queen, Maxwell Anderson; Tomor-
row and Tomorrow, Philip Barry; The Bar-
retts of Wimpole Street, Rudolf Besier; Men
in White. See THEATRE GUILD.
While in the early 1930'$ the stage in the
United States declined greatly because of se-
vere competition from motion pictures, the
middle 1930'$ saw a revival in the legitimate
stage. Pulitzer awards went to Zoe Aldus
for The Old Maid (1935), Robert Sherwood
for Idiot's Delight (1936), Kaufman and
Hart for You Can't Take It with You (1937),
Thornton Wilder for Our Town (1938), R.
E. Sherwood for Abe Lincoln (1939), W.
Saroyan for The Time of Your Life (1940)
(he declined it), and Robert E. Sherwood for
There Shall Be No Night (1941).
Drama League of America, an organi-
zation formed in Evanston, HI., in 1910, with